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ELULUGU JOONISTUSTES

Juri Lotman polnud mitte ainult sdnameister, kel olid siigavad
teadmised maailmakirjandusest; tema huvidering haaras kul-
tuuri tervikuna. Selles mangis olulist osa tema vanematekodu.
Peres oli tavaks lugeda iga paev raamatuid valjusti ette ning nii
oppis Lotman juba viikese poisina tundma vene ja ldane klas-
sikalist kirjandust. Lastele jai kiilge ka armastus maalikunsti
vastu. “Meie isa, hariduselt jurist, [...] oli laia silmaringiga
mees,” kirjutas iiks Juri Lotmani ddedest, Lidia Lotman,
silmapaistev XIX sajandi teise poole vene kirjanduse uurija:

Omal ajal I6petas isa ka arhitektuurikooli. Ta tundis
hésti kunstiajalugu ja kui ta meiega Leningradis/Peter-
buris jalutas, tutvustas ta meile linna kuulsamate ehitiste
minevikku ja arhitektuuristiile. Muuseumites kaimist
pidas ta lastele lausa hddavajalikuks ning seal selgitas
ta meile pildistizeede taustu miiiitides ja piiblilugudes.
[...] Monikord said meie vanemad endale lubada
teatris loozi votmist. Need olid tdelised pidupédevad.
Loozi kogunesid oma pere sugulaste ja tuttavate lap-
sed. Nii me vaatasime Aleksandra teatris “Hédda mois-
tuse parast”, Maria teatris TSaikovski “Luikede jarve” ja
“Jevgeni Oneginit”. (JIngusa Jlorman 1995: 128-129)

Koik lapsed Lotmanite peres 6ppisid muusikat; vanemast dest
Inna Obraztsovast sai helilooja ja muusikateadlane. Juri Lot-
manil oli samuti hea muusikaline kuulmine, kuid 6petajate
jutu jargi polnud head klaveriméngija kitt. Kuuendast kuni



Tatjana Kuzovkina, Sergei Daniel

kaheteistkiimnenda eluaastani mangis ta siiski klaverit ja kord
sai isegi ilelinnalisel taidluskonkursil esimese koha. Kogu
oma elu kiis ta klassikalise muusika kontsertidel, monikord
mangis ka ise.

Juri Lotman oli andekas joonistaja. Isegi sellel tema jaoks
ilmselt marginaalsel loomealal jdid temast maha végagi tihe-
lepanuvairsed t60d, millest seni on vaid véike osa laiemale
publikule tuttav. Joonistamise algoskused omandas Lotman
koolis (endises saksa giimnaasiumis, kuulsas Peterschule’s),
kus oppisid ka tema vanemad 6ed. Inna Obraztsova meenu-
tusel hoiti perekonnas pikka aega alal Juri Lotmani maalitud
natiiirmorti, mida Opetaja pidas erakordselt heaks, suutmata
peaaegu uskudagi, et poiss oli selle teinud iseseisvalt. Joonis-
tamine oli ka iiks perekonna lemmikajaviiteid: vanem 6de
opetas nooremaid lapsi joonistama, anti vilja pildialbumeid?,
ajakirja Vdike Teadlane ja seinalehti.

Need oskused tulid esmakordselt “professionaalsele” tar-
vitusele armees enne 1946. aasta demobiliseerimist. Oma

! Poeg Mihhail Lotman miletab, et Juri Lotman oskas lihtsamaid pala-
sid noodist mangida, kuid tegi seda viga harva. Natalja Obraztsova mee-
nutab, et kord saatis Juri Lotman jutustust rektori juures kdigust muusi-
kalise improvisatsiooniga klaveril.

2 Koduseid pildialbumeid anti hiljem vilja ka Lidia Lotmani peres,
néiteks Rost$ino suvilas 1948. aasta suvel. Lisaks teistele piltidele joo-
nistas Lotman sinna kaks autoportreed (joon. 11, 12). 1960ndate algul,
kui Obraztsovid suvitasid Elvas, anti vilja ajalehte O6pasmosbit pKery
(siin on s6naming: “Eeskujulik valetaja”, aga samas ka “Obraztsovide
valetaja”; pealkiri oli inspireeritud Gianni Rodari raamatust “Gelsomino
valetajate maal”). Tekstide (pohiliselt luuletuste) ja piltide sagedasimaks
autoriks oli Juri Lotman.



Elulugu joonistustes

“Mitte-memuaarides” meenutab Lotman, kuidas parast soja-
tegevuse 16ppu, kui ta vieosa paigutati Saksamaal noukogude
okupatsioonitsooni, loodi seal rindeteater, mille jaoks tema
dekoratsioone maalis:

Kui me iikskord esitasime mingeid stseene antiik-
tragoodiatest ja lavasiigavusse olid paigutatud minu
maalitud antiikjumalannasid kujutavad dekoratsioo-
nid, arvas poliitosakonna iilem, et olime need votnud
keldrist, Saksa teatri tagavaradest, ja kamandas: “Aga
see saksa **s silmapilk dra koristada” Kui kandsin ette,
et see pole sakslaste oma, vaid eile minu joonistatud,
kukkus tal suu lahti: “Sina joonistasid — noo, kovasti
paned!” (Lotman 2010b: 80)

Valmistades sojavie klubi jaoks plakateid ja kuulutusi, oman-
das Lotman oskuse ruutude haaval fotodelt portreesid kopee-
rida ja hiljem iilikoolis 6ppides teenis sellega lisaraha. Veel
iiks sissetulekuallikas oli piltide joonistamine arenguproblee-
midega laste opetamiseks, kellega to6tas Lidia Lotmani dmm,
Opetaja-defektoloog Anna Naidits.

Nagu teada, mingis voimeka kunstniku maine rolli ka
Juri Lotmani tudengipdlve-aegsel sdbrunemisel oma tulevase
abikaasa Zara Mintsiga:

Kord tuli parast loengut minu juurde Zara Grigorjevna
koos Vika Kamenskajaga ja tegi mulle ettepaneku
kujundada saal ldaheneva Majakovski-konverentsi
jaoks, muu hulgas oleksin pidanud ma joonistama ka
Majakovski portree. Ma piiiidsin kogu aeg sdista aega
teadustoo jaoks, millele ma piithendusin lausa pudelit




BUNOIPA®KMA B PUCYHKAX

B Hac/memy BBIAIOLIENICS TBOPYECKOI TMYHOCTY [IeHHO BCe.
FOpuit Muxaitnosud JIorMaH O6bUT He TOIBKO Hafje/leH (eHo-
MeHaJIbHBIM YYBCTBOM CJIOBA, He TOJIBKO O0/Iafas I/TyOOoKIM
3HAHMEM MUPOBOII IUTEPATYPLI — Cepa ero NHTEPEeCOB OXBa-
TBIBAJIa KY/IBTYPY B I€JIOM. DTUM OH BO MHOTOM OO0sI3aH 1
ponutensam. B cembe ObIIO IPUHATO €KeTHEBHO YMTATh BCIYX,
tak }0. M. y)xe B paHHMe [JeTCKyie TOJ[bI Y3HAII IIPOU3BENEHNS
PYCCKUX M 3alafiHBIX KIACCUKOB. [leTsM IpMBUBAIach U
mo60Bb K xuBomucy. «Haur orer; — 10pucT 1o 06pasoBaHuUI0
<...> — OBUI 4e/I0BEKOM IIMPOKOIL SPYAULINI», — IIICAJIa OFHA
n3 cecrep 0. M. JIupgusa MuxaiinoBHa JloTMaH, BUHBII
MCCTIENOBATEND PYCCKON INTEPATyPhl BTOPOI MOMOBMHBI XIX

BeKa, —

B cBoe BpeMA OH OKOHUMJI M apXUTEKTYpHOE Y4U-
nuIe, XOPOIIO 3Hal MCTOPMIO MCKYCCTBa U, TYIAA C
Hamu 1o Jlenmurpapy-IletepOypry, mocBsiujan Hac B
IIPOILIOE CaMbIX 3HAMEHUTBIX 3IaHUI FOPOJA, B CTUIN
apxutekTypsl. Crenas 00s13aTeNIbHBIM [/IsI IeTelt moce-
I[eHIe My3eeB, OH OOBSCHI HaM MU(OIOTIIecKue 1
OubreiicKme CIOXXKeTsl KapTuH. <...> Haum popmtenn
MHOIZa MoImu cebe MO3BOMUTDL B3ATH JIOKY B Tearpe.
910 6bU1 GombuION mmpasgHuK. JloXka 3amOMHSIACH
IeTbMU Halllell CeMbM, POJICTBEHHIKOB U 3HAKOMBIX. Tak
MBI cMoTpenu «Jope oT yma» B AnmekcaHupuHke, «JleGe-
nuHOe o3epo» 1 «EBrenmsa OHermHa» YaiiKoBCKOTo B
Mapunuckom tearpe (JIupnst Jlotman 1995: 128-129).



30

T. [I. KysoBkuna, C. M. [Janusnp

Bce etn B cembe JIOTMaHOB y4M/IMCh MY3bIKE; CTapIIasi cecTpa,
VunHa MuxaitnosHa O6pasiioBa, cTana mpodeccHoHaTbHbIM
KOMIIO3UTOPOM U My3bIKOBefoM. Y F0. M. Toxxe 6bLI XOpOLINii
CIIyX, HO, IO CJIOBaM IIefJaroroB, He MMaHycTndeckas pyka. C
IIeCTM [O [IBEHAAIATH JIeT OH UI'Paj Ha POs/Ie U JJasKe 3aHAN
OJIHO M3 IIEPBBIX MECT B OOIETOPOACKOM CMOTpPE XyLOXKeCT-
BEHHOI caMofieATeNbHOCT. Ha mpoTsmKeHum Bcell XKU3HU
IO. M. moceman KOHIIEPThI KITACCUYECKON MY3bIKY, MHOT/A 1
caM MysHIupoBan'.

[0. M. 6511 OapeHHBIM PUCOBAIBIUKOM. V] B 3TOI1, Kasa-
7I0Ch OBI, MApPIUHATIBHOI AJIsI HEro 00/lacTy TBOPYECTBA OH
OCTaBWJI 3aMedaTeIbHble 00paslibl, MNUIIb OTYACTU M3BECT-
Hple MmMpOKo} aypuTopuu. OCHOBHbIE HABBIKM PpHCOBa-
Husa 0. M. mpuobpen B mikorme (ObIBIIelI 3HaMEHWUTO
«Iletepuryne»), Toe y4mauch ¥ ero crapiume cecTpsl. Ilo
BociomrHaHusaM H. 0. O6pasijoBoii, B ceMbe HOMT0 Xpa-
HIICSI HAPMCOBAHHBIN VM HaTIOPMOPT, BBICOKO OIleHEHHBIN
y4uTeneM, KOTOPbII lake He TOBEPIJI, YTO MaTb4MK HapuCo-
BaJ €ro CaMOCTOSTeIbHO. PucoBaHme OBUIO U OZHUM U3
JIIOOMMBIX CeMEITHBIX 3aQHATHUIL: CTapIIasi CeCTpa yImIa puco-
BaTh M/IA/IIINX, BBIIYCKA/IICh JOMAIIHIE aTb0OMBI, JKypHA

«MarneHbKUI1 y4eHbIli», CTEHTa3€ThI.

! Tlo BocnomuHauusaMm M. 0. Jlormana, 0. M. Heclo>KHbIe Bel MOT

UTPATh € JIUCTA, HO Jiena 3To odeHb pexko. H. F0. O6pasunosa moMHuUT
doprennannyio umnposusamyio 10. M., COIPOBOXAABIIYIO €T0 paccKas
0 II0XOJI€ K PEKTOPY.

?  JlomamrHue amb6OMBI C PUCYHKAMI «M3[aBaNCh» II03Ke M B CeMbe
JI. M. JlormaH, HanipuMep, Ha fade B Pommno nerom 1948 roga. ITomnmo
npyrux pucynkos IO. M. octaBw B HeM fiBa aBTOomopTpeTa (puc. 11, 12);

B Havare 1960-X IT. Ha jave B DJIbBa, IZie OTAbIXaTa ceMbsi OOpasIoOBbIX,



BIOGRAPHY IN DRAWINGS

Juri Lotman was not only endowed with a phenomenal sense
of language and had a deep knowledge of world literature -
the scope of his interests included culture as a whole. This had
much to do with his childhood home. The family had a tradi-
tion of reading aloud every day, thus already in early child-
hood Lotman got to know the Russian and Western literary
classics. The children were also inspired with a love for visual
arts. “Our father, a lawyer by training [...] was a man of wide
erudition,” wrote one of Juri Lotman’s sisters, Lydia Lotman, a
prominent scholar of Russian literature of the second half of
the 19th century:

At one time father also graduated from the architec-
tural school. He knew the history of art very well, and
when he took us for walks in Leningrad/Petersburg, he
told us about the past of the city’s most famous build-
ings and about the styles of architecture. He considered
visits to museums indispensable for children, and there
he explained to us the mythological and biblical back-
ground of the scenes depicted in the paintings. [...]
Sometimes our parents could afford to take a box at the
theater. These occasions were great treats for us. The
box was filled with the children of the family, of rela-
tives and friends. In this way we watched “Woe from
Wit” at the Alexandrinsky theatre, “Swan Lake” and
“Eugene Onegin” by Tchaikovsky at the Mariinsky The-
atre” (JIupusa Jlorman 1995: 128-129).
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Tatjana Kuzovkina, Sergei Daniel

All the children in the Lotman family studied music; the eldest
sister, Inna Obraztsova, became a professional composer and
musicologist. Lotman also had a good ear, but, according to
his teachers, no pianist’s hand. However, as a six to twelve year
old he did play the piano, and even won one of the first prizes
at the city’s amateur performers’ competition. Throughout his
life, Lotman attended classical music concerts, sometimes he
also played music'.

Lotman had a talent for drawing. Even in this, it would
seem, marginal area of creativity for him, he left behind note-
worthy works, only partially known to a wider audience. Lot-
man acquired basic drawing skills at school (the former Ger-
man gymnasium, the famous “Peterschule”), where his older
sisters studied as well. Inna Obraztsova remembers that the
family for a long time treasured a still life by Lotman, very
highly regarded by his teacher who could hardly believe that
the boy had made it all on his own. Drawing was also one of the
family’s favourite activities: the eldest sister taught the younger
children how to draw, the family produced drawing albums?, a
magazine called Little Scholar and wall newspapers.

! Juri Lotman’s son Mihhail Lotman remembers that his father was

able to play simpler pieces of music from a sheet, but did so very rarely.
Natalya Obraztsova recalls an occasion when Lotman accompanied the
account of his visit to the university rector with an improvisation on the
piano.

*  Family drawing albums were later also issued by the family of Lydia
Lotman, for example in their Roshchino summer cottage in the summer
of 1948. Among other pictures Lotman contributed two self-portraits to
this album (drawings 11, 12). Furthermore, in the Elva summer cottage
were the Obraztsovs spent their holidays there was issued the newspaper
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TU, £ 135, s 1938,121. 22.07.1957. Kirjutuspaber: 29x20,2. Joonistus:
7,6x11,8. Tint, sulepea. Lehekiilg kirjast Zara Mintsile. Tekst
joonistuse sees: “Rahu olgu sinuga, vaene patune” Tekst joonistuse
kohal: “Istun raamatukogus (ajakirjanduse saalis). Aju kuumenes iile
ja tilgub ninast ja korvadest. [...] Vaatasin korva ja sain tilga varvist
aru, et aju on juba vilja voolanud, tulemas on viikeaju. [...] Peale
selle. Ma rasvun, ma rasvun katastroofiliselt (paralleelselt vaimsete ja
seksuaalsete nditajate langusega). Korvalseisjad nimetavad mind juba

“paksuks vanakeseks™’

PO BTY. ®. 135. En. xp. 1938. JI. 21. 22.07.1957. Ilucyas Gymara:
29x20,2. Pucynok: 7,6x11,8. Yepumna, nepo. Crpanmiia nmcbma K
3. . Munn. Hapgnuce Ha pucyHke: «Mup npaxy TBoemMy<,> OemHbIi
rpemHnK.» TekcT Hap pucyHkom: «Croky B 6ubmmoTeke ()KypH<aib-
HBIT> 3a/1.) Mo3r pacTonmwica ¥ KaIleT M3 yieil ¥ Hocy. <...>
BsrnaHyn Ha yXo ¥ MO IIBETY KaIlelb IOHAT, YTO MO3T YK€ BBITEK,
HauMHaeTCcs Mo3keyek. <...> bes oHoro<.> f xuperw, A Xuperwo
KaracTpoduyecky (IapayielbHO C MajieHeM YMCTBEHHBIX M CeK-
CyaJIbHBIX JAaHHBIX). MeHsI yyke IOCTOPOHHIIE TIOfVI Ha3bIBAIOT “TOJIC-

TBI CTAPUKAIIKA»

TU. Collection 135. Arch. file 1938. L. 21. 22.07.1957. Writing paper:
29x20.2. Drawing: 7.6x11.8. Ink, pen. A page from a letter to Zara
Mints. Caption in the drawing: “Peace be with thee, poor sinner” Text
above the drawing: “T am sitting in the library (the media hall). The
brain has overheated and it is dripping out of my ears and nose. [...]
I'looked at my ear and saw by the colour of the drops that the brain is
already out, the cerebellum will be the next. [...] Moreover. I am get-
ting catastrophically fatter and fatter (parallel to the drop in my men-

55>

tal and sexual indicators). Bystanders already call me a “fat old man”
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JURI LOTMAN 10. M. IOTMAH

32.

TU, £135,51938,121 (tagakiilg). 22.07.1957. Kirjutuspaber: 29x20,2.
Joonistus: 10x15,9. Tint, sulepea. Lehekiilg kirjast Zara Mintsile.
Tekstid joonistuse sees: “Seltsimees! Ma ostsin palitu. Aga sina?’,
“vabandust, ilma vo6ta”. Tekst joonistuse kohal: “Me ldksime MiSaga,
Bluma Abramovna pojaga, poodi, kus tal oli tuttav miiiija, kes aitas
meil kitte saada “tlimoodsa” (hall, “tekstuuriga’, “kirjuruuduline”)
TSehhi mantli, viga hésti 6mmeldud ja heast materjalist. Maksab
ainult 900 r., Tsehhi omad on koik odavad. Kodumaisena oleks see
asjatundjate hinnangul maksnud véhemalt 1500 r. Ja veel miitsi -
veluurist. Suudlen sind, kutsikaid, Koer. 22.VII.57. RAR Leningradis.”
Tekst joonistusest vasakul: “Muide, kuna ma midagi ei joua, siis kir-
jutan “Slaavi kogumikku” artikli “Kuidas ma Tallinnas TSehhi mantli
ostsin (slaavi-eesti sidemete teemal)”. TSehhi aspekti osas kutsun

Malevitsi kaasautoriks.”

PO BTV. ®. 135. Ex. xp. 1938. JI. 21 06. 22.07.1957. ITucyas 6ymara:
29x20,2. Pucynok: 10x15,9. Yepuuna, nepo. CTpaHuija nmcbMa K
3. I. Munn,. Hapnucn Ha pucynke: «Toapum! S kynun manpro<.>
A TBI?»; «BMHOBAT, 6e3 mosca». TekCT Haf, pUCYHKOM: «MBbI MO €
Muuert, corHoM BrroMbr AGp<aMOBHBI> B MarasuH, B KOTOPOM Y HETO
3HAKOMBIIT ITPOJIABEL] ¥ OH IOMOT HaM Iofobpars “HaumopHeitiee”
(cepoe ¢ “mpoppucpio’, “mecTpokerdaroe”’ B S0/I0KAX) YeLICKOe
I1a/IbTO O4Y€Hb XOPOIIO CIIMTOE ¥ U3 XOpolero Matepuana. OHO CTOUT
900 p<.>, n60 yemickue Bce gemreBbie. OTedecTBEHHOE 6bI OHO CTOMIIO,
110 MHEHMIO 3HAaTOKOB, He MeHee 1500 p. A elle HmuiAmna — Bemop<.>
Lenyio tebs, nesar<.> Iléc<.> 22.VIL57<.> I'TIb B JI<eHuHrpa>ze.»
TexcT creBa ot pucyHka: «KcraTi, IIOCKONbKY 5 HIYEro He ycIelo, TO
A B “CraBsiHCKMiT cOOpHUK™ Hamyiry crarbio: “Kak g kymmn B Tamse
YelcKoe Tambro (K BOIPOCY O C/IaBAHCKO-9CTOHCKUX CBS35X).< >

Yemckyio CTOpOHY Oy/ly IIMcaTh B COABTOPCTBe ¢ MaeBidem».
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JURI LOTMAN 10. M. IOTMAH

TU. Collection 135. Arch. file 1938. L. 21, reverse. 22.07.1957. Writing
paper: 29x20.2. Drawing: 10x15.9. Ink, pen. Page from a letter to Zara
Mints. Caption in the drawing: “Comerade! I bought a coat. What
about you?”, “sorry, no belt”. Text above the drawing: “Misha, Bluma
Abramovna’s son, and I went to a shop where he knew the salesman
and he helped us to get hold of a “most fashionable” (grey with “tex-
ture” “multicoloured tartan”) Czech coat, very well made and from a
good material. It costs 900 r., the Czech ones are all inexpensive. A
homeland one of that kind would have been at least 1500 r., according
to experts. And also a hat - from velour. Kiss you, puppies, Hound.
22.VIL57. SPL in Leningrad” Text left of the drawing: “By the way,
as I have no time to get anything done, I will write an article “How
I bought a Czech coat in Tallinn (on the issue of Slavonic-Estonian

»

ties)” I will ask Malevich to be a co-author of the Czech angle”.

33.

Natalja Obraztsova erakogu. 1957. Mirkmepaberileht: 14x10,1.
Pliiats. Pildi siiZee: Juri Lotman riidleb kaheksa-aastase koko$nikus

(karnevaliriietes) Natalja Obraztsovaga.

JInuubit apxus H. 0. O6pasuosoit. 1957. Jluct u3 610KHOTa:
14x10,1. Kapangamnr. CroxxeT pucynka: I0. M. pyraeT BOCbMUIETHIO0

Haramry O6pasiioBy B KOKOLIHIKe (KapHaBaIbHbII KOCTIOM).

Personal archive of Natalya Obraztsova. 1957. Notepaper sheet:
14x10.1. Pencil. The sujet of the drawing: Juri Lotman is scolding the
eight-year-old Natalya Obraztsova who is wearing a kokoshnik (car-

neval dress).
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